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A RE-IMAGINED IDENTITY OF DIASPORIC WRITERS:
COPING WITH PERPETUAL LIMINALITY IN
EXILEDWRITERS.CO.UK

Francisco Fuentes

ABSTRACT.

Previous scholarship suggests that forcibly displaced actors are in between two identity constructions
during the ‘transition’ phase, in which they experience a partial and incomplete transition that
problematizes their identities. More recent studies, on the contrary, have approached this perpetual
betweenness, that is, liminality as an ongoing situation, as an advantageous state to balance on the
notional boundaries in between two or more social categories. This paper explores how displaced
writers make use of Exiled Writers Ink website to re-interpret their perpetual liminality as a productive
identity sign that blurs oppressive territorial borders and fosters their agency capacity. The website’s
possibilities, specifically its transmediality and transnationality, allow the writers’ interaction beyond
national, media, or institutional constraints. In addition, this perpetual liminal identity is strengthened
in their poems and short stories published on the website, as they symbolically problematize time and
space to construct an in-between space where their memories and their present, and their places of
origin and those of refuge, are intertwined to make sense of their experiences in exile. In short, Exiled
Writers Ink website constitutes, both at a structural and narrative level, a suitable terrain for displaced
writers to regain some cognitive control over their position by renegotiating their perpetual liminal
state rather than submitting to its precarity. The result is a transnational and multimodal amalgam of
voices that build their own ideological archives and exert a strategic identity politics that encourages
their humanization and dignity beyond political or social constraints.

Key words: perpetual liminality; digital diaspora; exiled writers; transmediality; transnationality.
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1. Introduction

The United Nations High Commissioner for Refugees (UNHCR) estimates that in 2023 there
were around 117 million forcibly displaced people worldwide, which is a record number
since data has been available (“ACNUR. La Agencia de la ONU para los Refugiados 2023”).
In the twenty-first century, these massive displacements are the consequence of political,
social, and environmental conflicts, such as the Syrian civil war, the Russia-Ukraine war,
water scarcity in Sudan, or the ongoing governmental and economic unrest in some African
and Latin American countries. For this reason, as Laura Lojo-Rodriguez and Noemi Pereira
assert, “migration and refugeehood are amongst the most controversial topics in the political
agenda of many European countries, including the United Kingdom” (2024:1). In reference to
the latter, the Illegal Migration Bill, which was first introduced to Parliament in March 2023,
became an Act in July 2023 as part of Prime Minister Rishi Sunak’s pledge to stop “illegal”
border crossings. This was achieved after months of intense debate and despite arguments
that the Bill could violate international human rights and refugee laws, including those in the
1951 Refugee Convention that have offered protection to many forcibly displaced people.

In this context, identity reconstruction is critical to displaced individuals. Camino and
Krulfeld, in the “Introduction” to Reconstructing Lives, Recapturing Meaning, point out that
“in the process of losing country, community, family, status, property, culture, and even a
sense of personal identity, replacement for these losses must be created” (1994: ix).
Considering the shifting situation both at home and in exile, the practice of making up stories
to protect the refugee’s future, reconstruct their present, and re-interpret their identities, may
be justified. The ability to communicate and express oneself is a fundamental human right
that has mainly been denied to those who are displaced. An essential component of identity
building is presenting oneself to others by telling the story of one’s experiences. Through
first-hand testimonies and storytelling projects, there has been a recent shift in the
recognition, value, and provision of spaces for refugee voices in academia, journalism, and
the aid and development sector. In this light, this refugee phenomenon in the new millennium
has given rise to an ethical and aesthetic response in contemporary narrative, witnessing a

revitalization of the “refugee literature”. This literary category delves into the complexity of
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the refugee experience and often disrupts the stereotypical image of the refugee as a silent
and powerless victim, instead depicting them as active agents of change in the current world.
However, these voices still largely speak within boundaries set by the needs and concerns of
external actors. There have historically been limited opportunities for those who have been
displaced to speak for themselves to audiences that are beyond national, language, and
cultural boundaries due to an imbalance of resources around the globe.

Home and belonging become problematic constructs in refugee literature and thus
constitute important features when it comes to defining the becoming and shifting identity of
the displaced. In this sense, displaced actors can be understood as in a condition of
“liminality” that places them “betwixt and between all fixed points” (Sbiri 2011:5).
According to this perspective, a refugee’s identity can be created from scratch through quick,
inventive frameworks that at least partially merge the customs and cultures of their origin and
recipient countries. During the process of displacement, displaced actors encounter several
obstacles that fluctuate based on the new configurations of ethnic identities. In this sense, the
act of shifting locations (whether via coercion or voluntary choice), and the liminal condition
that it triggers, provides the refugee with a valuable transcultural understanding. Drawing on
the concepts of betweenness and the middle passage proposed by Homi Bhabha, Kamal Sbiri
argues that this liminality breaks down identification, which provides a foundation for
negotiating the identity of refugees in European nation-states, for instance. Thus, liminality is
important to the way refugee writing is constructed because it interprets the psychological
aspect of refugee writing and draws attention to the psychological gaps that come with
displacement. The phenomenon of liminality may also serve as an explanation for the gaps in
the built identities of refugees resulting from the deterritorialization process (Sbiri 2011:5).

Previous scholarship on liminality generally contends that forcibly displaced
individuals are left in a state of “perpetual liminality”, where the state of limbo becomes an
indefinite doom (Johnsen & Sgrensen 2015:321). When applying liminality to describe
individuals’ identity accounts in social context, Sierk Ybema, Nie Beech, and Nick Ellis
propose two types of actors: “(i) actors who experience going through a transformational
change from one ‘identity position’ to another, and (ii) actors’ sense of being in-between two
identity positions for a prolonged period” (2011:21). Accordingly, they differentiate between
“transitional betweenness” (liminality as relating to a relatively time-constrained phase in-

between two identity positions) and “perpetual betweenness” (liminality as an ongoing
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situation, balancing on the notional boundaries in-between two or more social categories).
Whereas traditional positionings on liminality suggest that forcibly displaced actors are in
between two identity constructions during the “transition” phase, experiencing a partial and
incomplete state from one identity to another, more recent analyses have argued that this
perpetual betweenness, that is, liminality as an ongoing situation, can be an advantageous
state to balance on the notional boundaries in between two or more social categories (Ybema,
S.etal. 2011:21).

Thus, while transitional “liminars” give up on their “old” identities and create “new”

ones,

perpetual “liminars” (...) do not so much rely on temporal talk to describe their identities,
ascribing oldness and newness to their various “selves”, but instead respond to conflicting
loyalties and obligations by constantly switching from one identity to the other in their
relational (self-other) talk, oscillating between “in” and “out”, “same” and “other”, and
between an inclusive and exclusive “us”. (Ybema, S., Beech, N., and Ellis, N. 2011:21)

This paper draws on anthropological approaches to “perpetual liminality” to explore
how displaced writers make use of Exiled Writers Ink website to reinterpret their perpetual
liminality as a favorable identity sign that blurs oppressive territorial borders and fosters their
agency capacity. Firstly, the structural features of the website, specifically its transmediality
and transnationality, facilitate the writers’ interaction beyond national, media, or institutional
constraints. Secondly, this perpetual liminal identity is strengthened in their poems and short
stories published on the website, as they symbolically problematize time and space to
construct an in-between space where their memories and their present, and their places of
origin and those of refuge, are intertwined to make sense of their experiences in exile. In
short, Exiled Writers Ink website constitutes, both at a structural and narrative level, a
suitable terrain for displaced writers to regain some cognitive control over their position by
renegotiating their perpetual liminal state rather than submitting to its precarity. The result is
a transnational and multimodal amalgam of voices that build their own ideological archives
and, from the “subaltern” perspective, hinder exclusion by exerting a strategic identity
politics that encourages their humanization and dignity beyond political or social constraints.

Most research has focused on the experiences of refugees in liminal settings, including
detention facilities, camps for refugees, and asylum accommodations, to explore how

displaced actors endure liminality in these State-controlled spaces (Mountz 2011; Ramadan
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2013). The objective of this article, however, is in line with more recent investigations in
Migration studies that have also raised the prospect that refugees may experience liminality
outside of areas under State control (Mountz, Coddington, Catania, & Loyd, 2013; Wimark
2021). Paying attention to Exiled Writers Ink website as a site where displaced actors
experience perpetual liminality follows Thomas Wimark’s suggestion of “expanding the
understanding of refugee liminality to think of spaces [in addition to camps, physical borders
and detention centers] that refugees inhabit during the fleeing/asylum process and after
gaining asylum” (2021:649). In this sense, the article also contributes to the extension of the
term “liminality” when understanding exiledwriters.co.uk as a space that promotes an

ongoing perpetual liminality beyond gaining asylum.

2. Exiledwriters.co.uk and the Reinterpretation of a Perpetual Liminal
Identity

Exiled Writers Ink. Voices in a strange land is an English organization founded by Jennifer
Langer in 2000 to support displaced authors through a range of activities encompassing
creative writing workshops, live literature performance events, translation, or, most
importantly, the digital and in-print publication of their literary works. Exiled Writers Ink
expands the representations of displaced writers in the mainstream literary world, fosters
cross-cultural dialogue, and uses literature and literary activism to advocate for social justice
and human rights. This organization’s website (www.exiledwriters.co.uk) allows the
visualization and promotion of the different activities that the organization carries out,
strengthens the links between the participants, and works as a bridge that often blurs the
online and offline dichotomy as it indiscriminately disseminates analogical and digital actions
and publications. The website consists of eight sections: “Home”, “About Us”, “Activities”,
“Writers”, “Advice”, “Magazine”, “Blog/News”, and “Bookshop”. In the first three sections,
“Home”, “About Us”, and “Activities”, users can find some information about the
management team, patrons, donors, how to become a member, or the different events carried
out by the organization, such as seminars, projects, creative writing workshops and open
readings held at the Exiled Café. The “Writers” section is paramount because it contains the

poems, short stories or excerpts from longer texts written by the displaced authors who
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collaborate with the association. This section is in turn divided into the writers’ countries of
origin. Users can click on these countries to view the names of writers who belong to each of
these locations, typically accompanied by a photo, and thus fostering the displaced writers’
humanization in the eyes of the international reader. In addition, while the “Advice” section
offers tips to displaced authors on how to publish their writings, the “Magazine”,
“Blog/News”, and “Bookshop” sections advertise texts published either digitally or
physically, while providing links to interviews with their writers or sharing political positions
on current affairs on the blog. It is equally noteworthy that this website is not a closed space,
but radically the opposite, as it merges digital and analogue content and publications, in
addition to being linked to the organization's profiles on other digital platforms such as
Instagram or Facebook.

In this sense, exiledwriters.co.uk promotes unity among displaced writers, forming a
tapestry of voices with the common goal of sharing their experiences of refugeehood and
exile without the usual media, editorial, and institutional filters they are imposed on by other
in-print and digital platforms (Wright 2002; Hout 2019; Cooper et. al 2021). In contrast to
most platforms and media, which focus greater emphasis on the politics and wars that lead to
exile, this website prioritizes the stories of displaced writers. This emphasis contributes to
their individualization and humanization, since their individual accounts and experiences are
placed above any geo-political toil or political ideology. In this context, the website
exiledwriters.co.uk meets the need to represent the refugee in a fairer and more “humane”
way, thus being a literary project that signally illustrates the “growing attention to the
particularities of asylum and refugee subjectivity” in current postcolonial studies (Woolley
2017:379). Accordingly, exiledwriters.co.uk promotes the understanding of postcolonial
fiction as an influential socio-political document (Harlow 1987; Ashcroft et al. 2006). It
proves Agnes Wooley’s (2017) or Gillian Whitlock’s (2015) studies about how literary
representations of refugees can add to current debates about asylum-seeking, often dominated
by socio-political and law studies.

Interacting with several identities and locations is a daily experience for the displaced
who are developing in an environment where options for self-representation and challenging
dominant narratives are limited. In this light, digital spaces and digital storytelling offer a
means of addressing the injustices of misrepresentation and loss of self-representation by

providing access to the tools and networks of distribution that displaced people who suffer
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from the hidden injuries of media power need to tell their stories. Importantly, writers
publishing on Exiled Writers Ink’s website share some common features that define them as
digital diaspora. In her book Digital Diasporas. Identity and Transnational Engagement,
Jennifer M. Brinkerhoff asserts that even though “those who live in diaspora [can] participate
in physical diaspora communities, (...) largely place-based, with the advent of IT individuals
within and across such communities can create additional, online communities, or they may
simply use the Internet to pursue purposive objectives related to their identity” (2009:12).
These practices stress the role of the website and social media in the articulation and
representation of the diasporic voice. According to Brinkerhoff, those opposed to their
homeland governments may use the Internet to reach out to an international audience,
influence international public opinion, and to foster a network with diasporas across the globe
(6).

As aforementioned in the “Introduction” to the present article, the website’s most
important features, its transmediality and transnationality, define the liminal character of
exiledwriters.co.uk and allow displaced authors to reinterpret their relationship with an
imposed perpetual liminality. The website in question is transmedia because it integrates
online and offline elements, allowing participating writers and users to access,
indiscriminately and in a fluid way, digital and physical publications, or activities carried out
in person or virtually. Thus, the space combines the writings published in the virtual
magazine Exiled Ink with the physical publications of books displayed in the “Bookshop”
section, such as The Search, by Jennifer Langer, or The Men who Have no Knees, by Taffi
Nyawanza, all written by members of the organization. The website also acts as a rhizome by
establishing direct links with the organization's social networks such as Facebook, Twitter,
Instagram, or Blogger. By clicking on the icons of these digital platforms, the user can access
announcements of book presentations, explanations of ongoing or past projects, such as the
Frontline: Other Voices Project, or summaries of the different events that take place with the
support of the organization. It is also important to note that the writings are accompanied by
visual documentation that also serves as a link between the digital and the analogue, and that
personalizes members and collaborators.

The “Writers” section is especially significant since it contains the writings of displaced
authors published digitally. This section accentuates the transmedia nature of the website

because it weakens the border between the virtual and the analog by also providing a digital
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space to many of the authors who collaborate with the organization through the reading of
their writings in the Exiled Lit Café in London or the publication of their originals and
translations. Similarly, the inclusion of previously published literary works, either in physical
or digital form, contributes to the blurring of online and offline. The section allows authors
involved in the organization to navigate between the digital and physical space and, in turn,
be simultaneously present on a variety of digital platforms, such as Facebook and Twitter. In
this way, diasporic writers, by embracing the website’s transmediality, reconcile with their
imposed perpetual liminality by strengthening their identities as in-between subjects who
embody these spaces to dodge government and editorial impositions regarding their identity.
This transmediality also allows them to make themselves heard and visible, extending the
presence of their voices and their first-hand testimonies to multiple spaces and a potential
wider audience. In this sense, exiledwriters.co.uk is, indeed, a liminal space because it moves
between online and offline, merging both realms and constantly incorporating new authors
and publications, events, and actions. Its liminality and that of its member writers favor the
website’s communal, open, porous and integrative nature.

Social networking can help diaspora communities maintain their ability to form
connections and generate meaning even when they are separated by distance (Aouragh 2011,
Godin and Dona 2016). As a result, the study of the spaces occupied by diasporic actors in
networked media brings up questions about the formation of memory, the interplay between
physical and virtual spaces, and the virtual permeability of boundaries. Recent research on
diaspora and digitality (e.g., Appadurai 2008, 2019; Bailey et al. 2012; Nedelcu et al. 2012;
Adenekan, Borst & Maeding 2022) has argued that digital networks play a central role in
diasporic community building as they facilitate the creation of digital public spheres in which
diasporic subjects become active agents in their own representations. The interconnection
between writers, narratives, and spaces shapes a multi-verse space where multiple displaced
authors form a diasporic space beyond the racial, ethnic, religious, or ideological causes of
their exiles. In addition, digital platforms such as exiledwriters.co.uk can foster a sense of
belonging for minority groups and constitute ideal spaces in which marginalized groups can
challenge mainstream views and question prejudices and stigmas (Bailey et al. 2007:2).

The present analysis of the displaced writers in exiledwriters.co.uk as diaspora
transcends the purely national understanding of the term. As Shola Adenekan, Julia Borst,

and Linda Maeding have contended, we need to rethink and revisit William Safran’s (1991)
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traditional notion of diaspora as a small group characterized by physical separation,
recollections of a vanished homeland, and the notion of a genuine longing to return
(Adenekan, S., Borst, J., & Maeding, L. 2022:4). They draw on Robin Cohen and Carolin
Fischer’s belief that the concept of diaspora needs to be “extended and modified to allow us
to study dispersed diasporic communities as transnational, multi-layered formations
characteristic of a postcolonial, globalized, and digitalized world in an era of rising migration
and (physical and virtual) mobility” (Adenckan, S., Borst, J., & Maeding, L. 2022:4).
Exiledwriters.co.uk exemplifies the need of rearticulating the term “diaspora” also in
connection with liminality and transmediality because this website constitutes a liminal and
transmedia space that fosters a global engagement among diverse diasporas (writers from
diverse countries) and that raises a common voice against the violation of human rights
beyond social, ethnic, or political constraints such as race or nationality. The close study of
how diasporic writers rely on this space and their writings to reinterpret their liminal
identities reveals valuable information about their identity positionings. This new identity in
the diaspora results from the re-conceptualization of perpetual liminality as not just an
imposed characteristic, but also one that facilitates freedom of agency by allowing the
displaced writer to inhabit a space outside the spheres of control that institutions and
publishers impose. Indeed, exiledwriters.co.uk enhances this “chronic” liminality between the
local and the global, the online and the offline, their homelands and their recipient countries,
and their memories and present times.

Therefore, the co-construction of the indeterminate liminal space in exiledwriters.co.uk
allows these writers to engage not only in a transmedia space but also in a transnational
diaspora that redefines their identity freed from institutional or journalistic impositions. They
vindicate this identity as becoming and in a constant flux, changing into a dialogic
relationship with their permanent state in between two nations. The visual configuration of
the “Writers” section, for instance, stages the cross-cultural dialogue that the website, and the
organization, foster. As aforementioned, when clicking on this tab the user can find the name
of many countries and, when clicking on these names, the server takes us to another page
where we can find all the exiled authors from the selected country who are members of the
organization, with names and, in most cases, with a photo next to their names. Finally, if we
click on their photos, we access some of their texts, usually poems or short stories, along with

a brief biography of the author. Thus, the website encompasses a global amalgam of writers
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and literary texts that blur physical and mental borders based on ethnic, linguistic, or religious
differences. Even though this transnational blend is particularly visual in this section, it also
permeates every corner of the organization’s website, as well as all the activities carried out
offline. The website absorbs the liminal identity of the participants and the web space to
reinforce communal space between nations, from where exiles from different parts of the
planet can form a global diaspora to deal with those issues that affect them. In short, the
convergence of texts, genres, offline and online activities, and writers from different
backgrounds, form an interconnected social experience in which a “plurality of identities can
become visible through the use of social media establishing connections beyond the too-often
ascribed identity categories either as refugees or diaspora actors” (Godin & Dona 2016:62).
The displaced writers who collaborate with the organization transcend race, gender, religious,
ethnic, or media boundaries to pursue a re-collectivization of voices with a shared collective
responsibility. The permeability of virtual boundaries encourages these actors to re-think their
perpetual liminality as an actual useful feature in the reconstruction of their identities.

3. The Literary Texts Published in exiledwriters.co.uk as Aesthetic Re-
interpretations of a Perpetual Liminality: Two Examples

This reinterpretation of perpetual liminality as a sign of the displaced actors’ identity is not
only encouraged by the transmediality and transnationality that the webpage, structurally,
promotes, but is also narratively portrayed in the writings published in the “Writers” section.
To demonstrate this point, this section includes the analysis of two representative texts from
the “Writers” section that illustrate how the themes, language and symbols that the displaced
authors employ also reconcile them with an ongoing liminal identity. The two selected texts
are “A Life Away from the Asylum,” by Hasani, and “Roob Doon- A Solemn Plea for Rain,”
by Fatima Hagi. These texts bring together distant territories and moments, and work as
projections of the displaced author’s constant state of transition and becoming prolonged
beyond gaining asylum.

Hasani is a Zimbabwean writer who fled his own nation because of political unrest and
has lived in the United Kingdom since 2011. In addition to writing poetry and short stories,

he promotes justice and human rights in Zimbabwe. For now, he resides in London, and he
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belongs to two writing groups: Exiled Writers Ink and Write to Life, which is a London-based
creative writing group organized by Freedom from Torture. The story “A life away from the
Asylum” appeared in the online magazine called Five Dials, issue 29. He has participated in
important literary events such as the Edinburgh International Book Festival.

Fatima Hagi was born and raised in London, but she lived her early years in Somalia
during a civil war that forced her family to escape to Kenya. She explores displacement,
hybrid identities, and feminism in her works, drawing from both her past and present
experiences. She is now working on her first collection of poetry, and some of her poems
have appeared in the online publication Exiled Ink. Her passion for human rights has seen her
revisit East Africa, working for the United Nations and using her writing skills to raise
awareness on marginalized societies. In 2019, Fatima managed the hugely popular Somali
Week Festival, an annual arts festival run in London as part of Black History Month. She is
the podcast Between Sips of Shaah's co-founder, co-host, and producer. Fatima is also a
committee member of Exiled Writers Ink and has an MA in Anthropology from SOAS,
University of London.

Importantly, both authors encompass the transmedia and transnational scope of Exiled
Writers Ink website, as they vacillate between the boundaries of the virtual and the analogic.
Indeed, they disseminate their literature in various online and offline spaces, while
participating in the “Writing Section” and contributing to the formation of the transnational
amalgam of displaced people’s voices. “A Life Away from The Asylum”, by Hasani, is a
short story that draws a parallel between the narrator and the author, as both are Zimbabwean
refugees in London. The narrative voice is studying in Brixton library when suddenly he sees
through the window a line of children accompanied by their teacher crossing Effra Road. The
window acts as a powerful symbol of liminality because it connects Zimbabwe with London,
or memories with present times. What the narrator sees through this window triggers his time
travel, recalling the tyranny of president Mugabe (claiming that it was better not to “wave the
motorcade” because it meant being arrested for “undermining the president”) and the
economic deterioration that Zimbabwe has been experiencing from the 2000s (queuing to buy
“a packet of sugar, or bread, or to withdraw useless paper which we called money from the
ATMs”). These memories contrast with the order and care with which London children cross
the street, as having the teacher as a good guide makes them cross the street safely. The

image of this London teacher is antagonistic to that of the former president of Zimbabwe,
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Robert Mugabe, who is described as the greatest responsible individual for the hardships that
his people are experiencing. Finally, these reflections lead the narrator to think about his
condition as an exile in London, acknowledging that he also feels out of place in this city, and
having the feeling that in his host country he is “just an overhead.”

“Roob Doon- A Solemn Plea for Rain” is a poem of longing in which also the speaker
oscillates between Somalia, her country of origin, and London, her host city. Watching
London’s rain and experiencing the smell of cinnamon, cloves and cardamom that emerges
from her tea transport the speaker back to her past in Somalia. Thus, Hagi’s poem reflects the
narrator’s sense of connection to both their heritage and their current life. The speaker
contrasts the experiences of their ancestors, who journeyed across vast landscapes in harsh
conditions, searching for rain, with their own present-day experiences in a more modern,
urban setting. The mention of watching children play in the rain without care captures a sense
of freedom, innocence, and joy. As the poem progresses, there is a sense of longing for
something deeper — for roots, for identity, and for a connection to a place or people. The
poetic voice reflects on her life in London, finding comfort in small, intimate moments, such
as sipping tea infused with flavors from “back home”.

Both texts are representative of most writings published on the website because they
tackle the themes of exile and displacement, and the poetic and narrative voices strive to
build an identity positioning between their original countries and their host lands. Most
importantly, far from rejecting their liminal condition, the authors use their literature to
reinforce their perpetual sense of liminality. They do this by blurring the boundaries between
places and times in their writings, merging their places of origin and reception, as well as the
times before and after asylum. In “A Life Away from the Asylum”, the interconnection
between the narrator’s past and his present is clear from the first lines, when he asserts that he
cannot concentrate on his study because “his mind is back home, in another era”. The
narrator refers to his previous life in Zimbabwe when stating that there was a time in which
“they live[d] in darkness, and just switching on an electric light required an Act of God”. He
also alludes to his past when remembering “the queues of people snaking for miles”, “the
soldiers, the police, and the militia”, the “red bus (...) confiscated by the authorities during
the election campaign period”, or former Zimbabwean president Robert Mugabe.
Interestingly, these memories are always triggered in relation to a parallel present vision that

leads the narrator to establish connections that defy any differantiation between the
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contemporary and the bygone. For instance, the line of children crossing Effra Road in
London reminds the narrator of when he queued in the asylum to buy “a packet of sugar, or
bread, or to withdraw useless paper which we called money from the ATMs”. The narrator
also compares the typical London red buses he sees from Brixton library’s window with the
red bus that was confiscated by “authorities during the election campaign period”, the sound
of the London sirens with the sirens “of the presidential motorcade” in Zimbabwe, or

President Tony Blair with President Robert Mugabe:

‘So, Blair, keep your England and let me keep my Zimbabwe,” said Robert one day at
an international environment conference. Blair managed to keep his England for ten years
and Bob has kept his Zimbabwe for thirty-three years. Is that not the reason I left the asylum
and find myself seeking asylum in this cold country?’ (Hasani)

This excerpt points to both presidents as responsible for the narrator’s discomfort.
While Tony Blair symbolizes the narrator’s asylum in England, Mugabe epitomizes the time
before leaving his native country. The narrator conjures up a liminal space where these two
political leaders, despite their differences, are equally influential in the narrator’s exile, in the
bad political and economic situation of Zimbabwe, and in both presidents’ attempt to control
this country.

Similarly, the speaker in “Roob Doon- A Solemn Plea for Rain” travels back to her past
in Somalia to make sense of her subsequent exile in London, constantly evoking memories
like, for example, when her ancestors walked “for days across a levelled plain” and how
children used to dance every time it rained in her hometown. Like Hasani’s short story,
Hagi’s poem adopts the form of a literary in-between space in which the speaker reconciles
with her perpetual liminal identity. To attain this goal, the Somalian poet also continuously
travels from a past to a more recent time and vice versa, trespassing time borders and
inhabiting a permanent limbo “between fleeting thoughts” and “the everyday flow of life”.
Like the window in “A Life Away from the Asylum”, the windowsill in Hagi’s poem where
she sits to enjoy the rainy and quiet days during her exile in London symbolizes the speaker’s
liminal state. It becomes, indeed, a liminal portal through which her life in exile and elements
of other times converge. This windowsill is mentioned approximately in the middle of the
poem, as if its appearance marked, also at a metatextual level, a division of the poem in two.
In the first half, the speaker describes her ancestors’ arduous journey, traveling across a

“levelled plain” “in scorching heat” accompanied by camels and livestock in search of rain.

‘A Re-lImagined Identity of Diasporic Writers: Coping with Perpetual Liminality in exiledwriters.co.uk’ by Francisco Fuentes (2025) is
licensed under a Creative Commons Attribution-NonCommercial-NoDerivatives 4.0 International License (CC BY-NC-ND 4.0).



thE TRELLIS PAPERS 17 Francisco Fuentes ‘A Re-imagined Identity’ 14

This evokes an image of struggle, survival, and perseverance in harsh, arid conditions. Thus,
the ancestors are portrayed as enduring a tough and demanding existence. The poet then
shifts to her own experience, sitting on a porch in a more modern, urban setting during the
month of November in Somalia, watching children play in the rain. The children, “in
garments of grey”, are carefree and joyous, splashing and rejoicing in the rain. Even adults
are drawn into this childlike freedom, joining the rain dance without inhibition. The poet
admires their ability to play and laugh “like no one was watching” finding something pure
and liberated in their actions.

In the second section, which starts after the mention of the windowsill, the poetic voice
reflects on her experiences of living in London and the contrast between moments of quiet
introspection and the chaotic demands of everyday life. She begins by describing peaceful,
solitary moments at home on rainy days, where they “relish quiet moments” while sitting by
the windowsill. The act of “lamenting in perfect prose” suggests a reflective, almost
melancholic mood, where the poet takes solace in writing or thinking deeply from the liminal
space that the windowsill triggers. The “long over-due breaks” between sips of tea and
stanzas of writing convey a sense of taking time for oneself amidst a busy or challenging life.

The poet finds solace in the simple ritual of drying off by the radiator and enjoying tea
infused with spices like cinnamon, cloves, and cardamom—scents that evoke the warmth and
familiarity of past times in Somalia, and “a little loving from back ‘home’”. These spices not
only symbolize comfort but also connect the poet to their roots, offering emotional relief and
a sense of connection to her heritage. The tea and its virtues “warm [her] tender heart”,
creating a peaceful close to the day, as the poet finds comfort in the passage of time and the
small acts of care that help to ground them.

As with the website, both authors seek to create in their writings a territory between
nations, between Zimbabwe or Somalia and England, where these perpetual liminars can
claim their right not to abandon their roots or to adapt fully to their new homes. That is, both
“A Life Away from the Asylum” and “Roob Doon -A solemn plea for Rain” recreate a space
between times and places where displaced writers can adjust to an identity in constant flux
and oscillation. This identity is closely linked to a perpetual liminality because, as Ybema
puts it, these displaced writers “respond to conflicting loyalties and obligations by constantly
switching from one identity to the other in their relational (self-other) talk” (Ybema, S.,
Beech, N., and Ellis, N. 2011:21).
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This liminality is indeed reinforced through the depiction of a literary subject in
motion, constantly moving across time and space, and through a language and an imagery
that evoke change and a permanent transition. In “A Life Away from the Asylum” this
movement is alluded to, for instance, by the image of the children crossing the road, as a
symbol of transit from one pavement to the other, and by the constant allusion to vehicles in
motion such as ambulances or police cars. In Hagi’s poem, constant movement and transition
are evoked through lines such as “trapped between flecting thoughts”, “the day slowly
trickled away,” or “hurrying home in a flurry / windswept”, the latter also conveying the

striving for motion.

4. Conclusion

Mobile accessibility and connectivity have proven vital for the dissemination of displaced
people’s first-hand accounts, which often challenge the narratives mediated and owned by
journalists or institutions. The dispersed ties of the diaspora and transnational behaviors may
give rise to a different reality for certain individuals who have been uprooted by conflict. The
less widely shared narratives of refugees’ experiences are just as pertinent to their experience
as the stories of their loss, exile, and continuous movement between several locations,
preserving ties with people throughout the diaspora, and developing cross-border
identification practices.

This article draws on an anthropological focus to the study of liminality to explore the
possibilities that the website exiledwriters.co.uk offers displaced writers to reinterpret their
liminality not as a transitory state to be avoided, but as an actual advantageous sign of their
identity. This study has demonstrated Brinkerhoff’s belief that, using IT, diasporas “can
facilitate communication channels in support of accountability and responsiveness to human
rights concerns, enhancing governance legitimacy” (2009:12). As recent studies on digital
diasporas have revealed (e.g. Hozic, 2001; Sokefeld, 2002), the Internet is instrumental to
diasporas’ ability to negotiate their identity and retain psychological links to the cultural
identity of their homelands (Brinkerhoff 2009:13). My research on Exiled Writers Ink website
is an illustrative example of how diasporic organizations in Europe are forming alliances that

challenge our understanding of diasporic connectedness and networking in the context of
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transmediality. In addition, my research has addressed the entanglements of digital and non-
digital diasporic representations, narratives, and practices, in line with contemporary methods
(e.g., Candidatu et al. 2019) that lay emphasis on a liminal identity based on the continuity
between diasporic online and offline worlds, and across nations. First, the article has explored
how these displaced authors use the agency that the transmediality and transnationality of the
website affords them, both within and outside of their writings, to reconcile with their
perpetual liminality. Second, this paper has delved into the literary analysis of how, through
their short stories and poems uploaded on the “Writers” section of the website, the authors
symbolically complicate time and space to also depict a liminal realm where their past and
present, as well as their places of origin and shelter, converge. The result is the reinforcement
of their perpetual liminal identity to fully understand their present realities as exiles. Thus,
writers participating in exiledwriters.co.uk foster the transnational and transmedia synthesis
of voices both at a textual and metatextual level. They undertake this task through the
creation of their own ideological archives, that promote their humanization and dignity in the
face of social and political limitations.

Ultimately, this approach to exiledwriters.co.uk contributes to Thomas Wimark’s
recommendation to expand the understanding of refugee liminality by thinking of spaces
beyond camps or detention centers, spaces which “refugees inhabit during the fleeing/asylum
process and after gaining asylum” (2021:649). The article examined the Exiled Writers Ink
website as a place where displaced actors also experience perpetual liminality beyond
obtaining asylum, thus opening the scope of what the term liminality stands for in the context

of refugeehood and displacement.
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